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ROAD TESTED

DiMarzio’s Area J set is designed to sound as 
close to original J bass pickups as possible, 
but in a humbucking confi guration to remove 
any background noise. Nobody likes excessive 
noise at the best of times but this is especially 
important today where bass distortion and 
biamped rigs seem so much more common 
than any other time I can think of. Who wants 
to plug into a multi-amp rig of doom, spend 
hours dialling in punchy clean low end and 
a growly, distorted treble, only to have the 
whole thing overwhelmed with 60-cycle hum? 
No-one, that’s who.

ALL THAT JAZZ
I installed the Area J set in my secondhand 
Fernandes Jazz Bass copy. It’s a great instrument 
with a very playable neck and an authentic 
unplugged tone, but the stock pickups were a little 
lacking in character. Installing the Area J set was 
extremely easy. After unsoldering each original 
pickup and lifting them out, it was simply a matter 
of sitting the Area Js (the back unit is slightly 
longer than the front one) on top of the pickup 
shielding plates, screwing them down, soldering 
the red wire of each pickup to the centre tag of its 
respective volume pot, soldering the green and 
gray wires to the back of the pot, then joining the 
black and white wires together and shielding them 
off. The pickup set came with a little instruction 
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your setup. All this is mounted onto a solid metal 
faceplate that is recessed within a glossed wooden 
case. Yes folks, a wooden case! Now are you starting 
to see why I got so excited on fi rst laying my eyes 
on this thing? I was even surprised to fi nd that it 
didn’t actually way a tonne, as one would expect of 
a wooden encased unit, but instead was light and 
very portable.

THE INS AND OUTS OF IT
Well, this part is really quite simple. Taking a look at 
the back of the unit, a small metal plate holds the 
connections snugly in one place, all three of them. 
Firstly, here is MIDI In and MIDI Out, both on 5 pin 
DIN connections so you can interface with other 
hardware in your setup. The other connection is the 
most important, being a simple USB. This enables 
you to bus power to the unit from your computer 
and handles all the MIDI data fl ow both to and 
from your computer. The two way communication 
not only allows you to send control message from 
the OHM64 to your computer, but also allow it to 
accept messages back to determine which buttons 
need to light up for your current scene. This is 
something that Ableton users will fi nd very handy 
as it makes for a more intuitive workspace. 

FUNCTIONALITY
Where this unit really stands out is that it is 
completely programmable and Livid Instruments 
not only want it to be that way, but have built it to 
offer enough options for you to program just about 

I have to say, I do see a lot of new gear turning 
up all the time, and I am often impressed 
with quite a bit of it, but it is rare for me to 
open the packaging of a new piece of kit and 
literally be jumping with excitement. This does 
happen though, and did when I got my hands 
on Livid Instruments OHM64 MIDI controller. 
Now, there are loads of MIDI controllers on 
the market, especially now with programs such 
as Ableton Live having electronic musicians 
craving more hands on control, but none that 
I have gotten my hands onto quite offered 
the fl exibility of the OHM64. And none look 
anywhere near as good either.

SOLID CONTROL
The OHM64 is a well thought out unit. It proudly 
boasts being “made in the USA by humans” and 
this is evident when you fi rst get your hands on it. 
The knobs and faders both have a fi rm but smooth 
action to them that don’t give you the impression 
that they will collapse after lots of use. And after 
all, that is what it is designed for, lots of use. All 
the buttons respond nicely and have a good 
action that neither leaves them a strain to push, 
nor likely to be hit by accident. The central cross 
fader glides smoothly and quickly, giving DJs a very 
workable tool indeed. In all, there are 81 buttons 
(75 of which are programmable), 16 knobs, 8 faders 
and one cross fader. If that isn’t enough to control 
your software, then maybe you need to rethink 
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coaxial S/PDIF (switchable to AES/EBU) and MIDI 
In/Out. There are two 1/4” Balanced Outputs 
(117dB SNR), a Stereo 1/8” Speaker Output 
(117dB SNR), the aforementioned optical and 
coaxial S/PDIF in/outs, and a stereo headphone 
output. The system is compatible with most 
popular audio/sequencer applications 
(Windows: ASIO2, WDM, MME, AC-3 
and DTS Passthru; Macintosh: 
Apple CoreAudio, 
CoreMIDI, AC-3 and 
DTS Passthru).

AxeTrak isolated speaker cabinet, an EDIROL 
MIDI keyboard and even an old Casio Tonebank 
keyboard. The sound quality is refreshingly clean 
and clear (sometimes embarrassingly so, when it 
reveals a little more string noise than you think 
you’re generating). This is an especially handy 
asset for high fi delity signals such as acoustic 
guitar and vocals. One small caveat though: 
Macintosh analog operation is up to 96kHz and 
digital operation up to 48kHz only at this time. I’m 
sure this will change as the developers familiarise 
themselves with Snow Leopard.

USB MINE TONIGHT
The 0408 USB is very a portable, adaptable little 
device which will help you get your music into the 
computer quickly, easily, and with a level of detail 
that kills anything else in this price range. The 
only question is whether it has enough inputs for 
you, but if you’ve got this far into the review then 
chances are you know what you’re looking for and 
if the 0404 USB suits your requirements.

E-MU’s 0404 USB 2.0 Audio/MIDI Interface 
is a plug-and-play device for handling pretty 
much all your MIDI and audio needs, and is 
ideal for those with limited desk space or who 
use a laptop to record on the go.

E-MU, E-ME
0404 USB package also includes a Windows XP 
compatible E-MU Production Tools Software 
Bundle that includes E-MU’s Proteus VX, as well 
as software by Cakewalk (Sonar LE), Steinberg 
(Cubase LE), Ableton, IK Multimedia (including 
AmpliTube LE), Celemony Melodyne Essential 
(a killer auto tuning program that you can use to 
correct little pitch drifts here and there or make 
Kanye sound like a robot) and more, so whether 
you’re buying the 0404 USB to augment in-the-box 
music production with some real-world audio and 
real-time MIDI input, or you’re starting a home-
based project studio from scratch, you’ll get plenty 
of software to go with your hardware.

The 0404 includes E-MU XTC Class-A ultra-
low noise Mic/Line/Hi-Z preamplifi ers with 48V 
phantom power and ground lift switches so you 
can plug in microphones, keyboards and guitars. 
There’s also a built-in analog soft limiting circuit 
which lets you record a hotter signal without fear 
of clipping – a great inclusion that I wish was in 
my personal DAW, which costs about three times 
as much. Digital ins and outs include optical and 
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GET CREATIVE
The 0404 uses an AKM AK4396 DAC (digital/
analog converter), a dual-channel 24-bit 192 kHz 
converter for the high end market. Devices like this 

live and die by the quality of their conversion, 
so I fi red up Ableton and hit the poor 

thing with every sound-generating 
source I could fi nd around the house 

– amp modeling guitar multieffect 
pedals, an acoustic guitar with 

piezo pickup, a 5-string bass, 
a microphone, the internal 

mic from a JLH Products 

leafl et which, in addition to a simple text outline 
of how to remove the old pickups and install the 
new ones, included a couple of alternate wiring 
methods which take further advantage of the 
pickups’ humbucking nature. I just went for the 
standard Jazz Bass wiring, but left plenty of wire for 
future experiments with push-pull pots and the like.

I WAS IN THE AREA
The bridge pickup is bright yet warm. By itself the 
sound is clear but not sharp - especially suited to 
that classic Geddy Lee sound, where you want to 
jump out from a mix while leaving some low-end 
real estate for the drummer and rhythm guitar to 
occupy. This pickup seems to respond especially 
well to playing with the fi ngers, especially when 
you get a little bit of nail involved for some clarity 
and defi nition. The neck unit sounds fuller and 
rounder than the bridge, which makes it especially 
useful for John Paul Jones-style fi ngerpicked lines 
around the 7th-12th fret region. The lows are not 
overwhelming, and the high end is smooth and 
clear. After much messing about I found my ideal 
Jazz Bass tone with the front pickup at 100% 
volume and the rear one backed off to about 70%. 
This gave all the fullness of the front one but with 
a little more defi nition, especially when using a 
pick. I also really like the sound of this particular 
ratio when run through heavy distortion with the 
amp’s treble wound back a bit for that growly Billy 
Sheehan kind of tone. 
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any control scenario. With the supplied editing 
software, you can fully customise the unit so that 
it becomes an extension of yourself. There is no 
longer a need to get upset with the manufacturer 
because they put a pan knob where you thought a 
fi lter controller should be placed. Simply set it up 
so it suits your workfl ow best. It doesn’t take long 
to have the unit doing you bidding with the MIDI 
learn feature in most software and that is the way 
it should be.   

With the obvious target audience being electronic 
music producers and performers, the OHM isn’t just 
limited to that market. Because of it’s programmable 
nature, it can also be used as a powerful tool for 

GETTING TO FIRST BASS
The Area J set is very versatile, providing a simple 
yet powerful sound for a range of styles. You won’t 
get those hi-fi  bass-and-treble-boosted slap tones 
without further processing, but you’ll get great 
natural jazz, soul, R&B, blues, classic rock and 
metal tones with ease.

lighting control or even for VJs. This unit is not only 
beautifully built, but is very logically thought out 
and designed. Sure, it may cost a little more than 
some of the fl imsy plastic controllers on the market 
that don’t offer anywhere near the functionality, but 
as the old saying goes, you get what you pay for. In 
the case of the OHM64, you get a lot more!


